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THE COLLECTION
OF JACK WARFORD

George Mather was a good friend of mine. He was a
general, all-around film person who belonged to
Screen Actor's Guild and the Director's Guild, was
occasionally a non-union cinematographer and usually
had his fingers in more pies than Little Jack Horner.
When he needed a photographer, he called me,
whether it was to shoot a casting portfolio of his current
girlfriend, and he had a lot of those, or to do working
portraits of all the staff members of an entire studio. On
one particular occasion, he called to see if I would be
free on a certain Sunday in 1977 to take some pictures
of some models.

I had photographed many models for their portfolios,
for ads, and I was a staff photographer for the short-
lived fashion magazine, California Girl, so I said "Sure."
He told me to call Gary Kurtz, the producer of this
picture he was working on for details. I did. It seems

that the models in question were not the breathing,
posing, photogenic female kind, but models of space
ships for a science fiction movie shooting at this rented
barn near the Van Nuys Airport that had been dubbed
Industrial Light and Magic. The pictures were to be for
publicity and promotion. I calculated a price for that
and agreed at five hundred for the afternoon.

When I arrived at the studio, accompanied by my wife,
Sue, and my next door neighbors, Tom and Peggy
Marks, who had been invited to come and watch by
George, we were given coffee and the grand tour of
the works in progress by John Dykstra, the special
photographic effects supervisor. The model makers
had been having such a wonderful time building the
space ships that they had fallen behind in production
and schedule and were over budget. When George
was hired as production manager and whip cracker,

This collection of photography and prints (Lots 890 through 895) come from The Estate of Jack Warford
(10/27/1932 - 04/25/2018), who lead a successful fine art photography career in Hollywood with his wife Sue
(both Magnum photographers). 

Warford had made a mark on Star Wars (20th Century Fox, 1977) with his stunning photography work, shooting
the iconic starship models on set and during production with his 4x5 Linhoff camera for Gary Kurtz.  Some of his
work would be very familiar to fans, as it appeared in some of the mass marketing of toys and books for the
original film.  However, his story has never been told and credit for his work is unknown to the masses. 

In preface of his work that is part of this auction, we have provided Mr. Warford an opportunity to share his story
with fans, which has never been published before, in his own words.

When The Force Was With Me - By Jack Warford
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only one shot had been completed, the shot of the pod
with C3PO and R2D2 (named for a roll of magnetic
tape, roll 2, dialog 2) blasting down to the planet below
from the blockade runner. The part of the movie with
the live action had been completed months before and
the actors had all gone home. The Millennium Falcon
that had served for a set in England for the actors, only
showing a quarter of the whole ship, had cost less than
a third of the three foot diameter model used by
Industrial Light and Magic, henceforth referred to as
ILM, for the full-body shots in action. On the day we
arrived, they had just finished what turned out to be the
opening shot of the movie. The three-foot long model
of the Imperial Cruiser was upside down on a
plexiglass pedestal with a blue neon light inside
chasing a two inch model of the blockade runner. For
the reverse shots of the blockade runner, carrying
Princess Leah and the two droids, they used the largest
model they made, being over six feet long. In some
photographic processes, called Blue Screen, blue will
disappear, and it is easy to strip in another piece of
film. It goes back to the dawn of movies, in The Great
Train Robbery when the train comes rolling by the open
window in the telegraph office. If you cover an actor's
face and hands in blue, presto, the invisible man. It
explains why newscasters can never wear blue shirts.

John showed me the setup of the shot they had just
taken. The camera was mounted on a dolly running on
railroad tracks beside the models and the wide angle
lens was only a couple inches above the model as the
computer oozed it by very slowly. Nearby was a
monitor. He turned it on. The picture was in black and
white negative, inverted so you were looking at it from
underneath instead of above. The tiny blockade runner
flashed across the screen and then the imperial cruiser
came by. It kept coming. It still kept coming until it
passed by and the engines were visible I was
completely blown away. "You just got my three bucks,
(the cost of a movie ticket then)" I said. In most, if not
all, of the shots of the ships, it was the camera that
moved in a predetermined path, operated by
instructions from a computer, not the ships.
Backgrounds would be added later along with the
blasts from the engines.

ILM had made a deal with a Japanese model maker to
send them all the rejects of their model cars or
whatever. For example, where the mandibles or jaws of
the Millennium Falcon join the main body between the
upper and lower plates, you can see the oil pan and
transmission of a model Mercedes Benz. The sprues
that held the plastic parts together during the casting
were put to work as piping.

The model makers at ILM had a wonderful time playing,
as evidenced by the missing plate on the Millennium
falcon with a skeleton curled up inside that no one
would ever see - one of the reasons George Mather
was called in as expediter.

It was time to go to work. Gary Kurtz showed me the
different models he wanted shot - the Millennium
Falcon, several different X-wing fighters, some Y-wing
fighters, the set up shot with the tiny blockade runner
and the Imperial Cruiser, the full size blockade runner,
used in reverse shots of the interception, which was the
largest model they had made, being over six feet long,
and some surface shots of various scales of the surface
of the Death Star to use as backgrounds. Whatever
lighting I needed would be provided. Since this was
supposed to be outer space where there is no
atmosphere to diffuse the light, I used one large
floodlight for a single source with no fill, as if the model
were lit by a nearby star. I set up my Linhoff 4 X 5
camera, using a six-inch Golden Dagor lens, about as
fine a photographic setup as is available. After setting
up each shot as if the ships were in action, not merely
static models, I called in Gary to take a look at the
lighting and setup before I tripped the shutter. One
shot I was particularly proud of was of an X-wing
fighter, front on with one laser on a wingtip pointed
right at the camera. This shot was the one that wound
up on lunch buckets, game box covers, and t-shirts as
well as publicity shots and posters and may have been
the most published photograph of 1977. An animated
copy showed up in the Star Wars computer game.

The next day, I took the Ektacolor negatives to Spectra
Color Lab in Burbank. My wife and I were going out of
town on a shoot, so we arranged to have the negs and
the contact proofs picked up. Upon our return, I called
George. He said he was appalled I rushed to his office
to take a look and some of the shots had blue flashes
on them, something I had never seen before.

I found out this was caused by the high degree of static
electricity at the studio that made sparks when the dark
slides were pulled out of the film holders. I called Gary
Kurtz, apologizing and offering to do a reshoot. He said
the pictures were just fine and since the images would
be stripped out and stuck on starfield or Death Star
backgrounds, there would be no problems since most
of the flashes were not on the ships bodies and the
others could easily be taken out. I asked Gary Kurtz if I
could borrow the negatives and make some prints With
Gary's blessing, I made several copies of each of what I
considered to be the best shots, mostly in 16 X 20 with
a few 8 X 10's.

It would be awhile before I heard from Lucasfilm again.
And then when I did it was an invitation to the cast and
crew screening of Star Wars, not THE Star Wars as it was
under the shooting title, at the Director's Guild Theater
on Wilshire Boulevard, lunch to follow at Dr. Munchie's.
George and Marcia Lucas had just finished editing the
film, and no one else had seen so much as a working
print. It was not Episode IV, A New Hope, but just Star
Wars. There was no scene between Han Solo and
Jabba the Hut; that would be added later.

There was a burst of applause from the cast and crew on
the opening shot that I described, another when the
modified elephants made up like bantas appeared and
when the stars took on a Doppler effect as the
Millennium Falcon jumped into faster than light speed.
When the lights came on, it was plain that the audience
was more than pleased with what they had done, Almost
everyone, that is. The feeling was jubilant, Mark Hamil
was surrounded by a heard of friends and relatives, but
as the theater emptied, Harrison Ford, shoulders
hunched, hands in pockets, staring at the floor in front of
him, slouched down the aisle very much the loner
wearing a cloud of gloom. Wearing our "May the Force
Be With You" buttons that had been passed out as we
walked in, we proceeded to Dr. Munchie's where we
were adequately wined and dined. After eating, Sue and
I were sitting on some steps talking to John Dykstra
when Harrison Ford ambled up, still wearing his dark
cloud. He had enjoyed maybe one too many glasses of
wine. I asked him why he was so depressed. He replied
that he hadn't worked as a actor in nine months since
the live action was finished and he didn't know if he
would ever work again. We all tried to cheer him up in
vain. He was convinced this was the bottom point in his
life and his career. We all know he did work again, quite
a few times and the world may have gained a movie star,
but it lost a wonderful carpenter.

A few days later the film opened and was an immediate
smash hit. My pictures, uncredited, were splashed all
over Time magazine that called it "The best film of the
year." The edition of Newsweek put the first thorns in
my side, when my pictures were credited to Richard
Edlund, the special effects cinematographer.

I wrote a letter to Gary Kurtz suggesting that I put out a
special edition of signed and numbered photographs I
heard from Lucasfilm asking if I thought they should
get a slice of the pie, to which I agreed, and I later
heard from Fox that I should forget the whole idea. At
least I had the prints I had made for myself.

Another thorn appeared when I found my photographs
used on lunch buckets, t-shirts, and games, and all sorts
of ancillary items going along with the movie. Another
was to see a set of three fighters made from the same
image with that tell-tale electric blue splash on their
sides advertising Nikkor lenses. The original agreement
was for publicity and promotion and this was going
way beyond that. Star Wars may have been shot with
Nikkor lenses, but the illustration was not. I called Gary
Kurtz to complain. I was informed that everyone who
worked for ILM was an employee whether for one day
or the whole run and the product of their labors with all
rights was the property of Lucasfilm/Twentieth Century
Fox. Oh, yeah? If I was an employee instead of an
independent contractor, where was my W-2 form? It
was time to call a lawyer.

It would seem that according to copyright laws, while
the image may belong to the creator, the rendering
belongs to the photographer.

In the course of the lawsuit amidst depositions,
questions and answers, there were some numbers
discovered on the edge of the negatives. No one had
the faintest idea what they were for. Richard Edllund
excluded the photos of the surface of the Death Star
and such as had blue static electricity streaks and
claimed all the rest as his. My attorney was not an
intellectual properties lawyer and did not cut me the
best settlement. While the financial settlement was
about what I would have been paid if I had collected
what I should have plus the lawyer's cut, the credits
went to Richard Edlund and all rights went to
Lucasfillm/Twentieth Century Fox. A man who became
one of my closest friends and was an intellectual
properties lawyer and he claims he would have cut a
much more attractive deal, that would have included
penalties for copyright violation.

We did eventually discover the reason for the numbers
on the edge of the negatives, they were placed there
by the photo lab that processed them in the first place.
Those numbers were on the photos Edlund conceded
were mine. They were also on the rest of the photos I
claimed as mine and Edlund claimed as his, proving
rather conclusively that they were mine, but that is not
part of the official settlement.

So, I had the money, but no credits and no rights. I did,
however, have the prints I had made with Gary Kurtz'
blessing. I gave a few away and the rest lay in an
Ektacolor paper box for the next thirty three years.

After over three decades hidden away in storage, Mr.
Warford’s original Star Wars photographs are now
being offered in the following lots 890-895

A few days later the film
opened and was an
immediate smash hit.

It was time to go to work.
Gary Kurtz showed me
the different models he
wanted shot 
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 890 
 STAR WARS “JACK WARFORD” STARSHIP MODEL PHOTOGRAPHY COLLECTION - 
“SET A” (COMPLETE SET OF 19 PRINTS) 
 A set of 19 full-color original 16x20 prints featuring photos of models used in Star Wars (20th Century Fox, 1977), photographed by Jack Warford on set during the
production of the film.

Warford, a Magnum photographer, was hired by George Mather and Gary Kurtz to photograph all of the principal starship models on set during the production of
the film and was given permission to make prints of his work. 

All photography was done by Warford with his 4x5 Linhoff camera, and the prints have been in dark storage since 1977. Some of his work was used in marketing,
promotion, and on merchandise with the release of the original film, and some have never before been published.

This lot is for a full set of all 19 full-color original 16x20 prints from the estate of Jack Warford, photographer. Of the five lots of his Star Wars work offered in this sale,
this is the only complete set of each photo available (including six that are one of a kind to the overall collection from the estate).
The six 16x20 prints that are one of a kind from the estate included in this lot are one unique Darth Vader Tie Fighter print (the only one of this model in the entire
collection), four unique X-Wing Fighter profiles/angles, and one unique Y-Wing Fighter profile/angle.
Additional prints include one Star Destroyer pursuing Blockage Runner, two Millennium Falcon, two Blockade Runner, two Y-Wing Fighter, two Tie Fighter, and four X-
Wing Fighter.
Also included and unique to this lot are the following artifacts from the Jack Warford collection: his original cast and crew invitation to the screening of Star Wars on
May 21, 1977, at the Academy Award Theater; a copy of The Star Wars Album; a copy of The Art of Star Wars; and a 500-piece Star Wars jigsaw puzzle.
As the most personal and complete of all lots, also included are a framed photo, taken by Sue Warford, of Jack Warford with Roy Rogers (7x6 framed dimensions), a
4x5 B&W portrait of Warford, two 8x10 B&W portraits of Warford, an 11x14 color portrait of Warford, and a 10.5x14 color portrait of Warford. 
 PROVENANCE From the Estate of Jack Warford (10/27/1932 - 04/25/2018) 

$ 8,000 - 10,000 
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 891 
 STAR WARS “JACK WARFORD” STARSHIP MODEL PHOTOGRAPHY COLLECTION - “SET B” (SET OF 14 PRINTS) 
 A set of 14 full-color original prints featuring photos of models used in Star Wars (20th Century Fox, 1977), photographed by Jack Warford on set during the
production of the film.
Warford, a Magnum photographer, was hired by George Mather and Gary Kurtz to photograph all of the principal starship models on set during the
production of the film and was given permission to make prints of his work. 

All photography was done by Warford with his 4x5 Linhoff camera, and the prints have been in dark storage since 1977. Some of his work was used in
marketing, promotion, and on merchandise with the release of the original film, and some have never before been published.

This lot is for a set of 14 full-color original prints from the estate of Jack Warford, photographer. 

Prints (all 16x20 unless noted otherwise) include two Millennium Falcon, two Blockade Runner (one 18.5x10), five X-Wing Fighter (one 8.5 x 14), one Star
Destroyer pursuing Blockage Runner, two Y-Wing Fighter, and two Tie Fighter. 
 PROVENANCE From the Estate of Jack Warford (10/27/1932 - 04/25/2018) 

$ 8,000 - 10,000 

 892 
 STAR WARS “JACK WARFORD” STARSHIP MODEL PHOTOGRAPHY COLLECTION - “SET C” (SET OF 9 PRINTS) 
 A set of nine 16x20 full-color original prints featuring photos of models used in Star Wars (20th Century Fox, 1977), photographed by Jack Warford on set
during the production of the film.
Warford, a Magnum photographer, was hired by George Mather and Gary Kurtz to photograph all of the principal starship models on set during the
production of the film and was given permission to make prints of his work. 

All photography was done by Warford with his 4x5 Linhoff camera, and the prints have been in dark storage since 1977. Some of his work was used in
marketing, promotion, and on merchandise with the release of the original film, and some have never before been published.

This lot is for a set of 9 full-color original prints from the estate of Jack Warford, photographer. 

Prints (all 16x20) include one Millennium Falcon, one Blockade Runner, three X-Wing Fighter, one Star Destroyer pursuing Blockage Runner, one Y-Wing
Fighter, and two Tie Fighter. 
 PROVENANCE From the Estate of Jack Warford (10/27/1932 - 04/25/2018) 

$ 8,000 - 10,000 
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 893 
 STAR WARS “JACK WARFORD” STARSHIP MODEL PHOTOGRAPHY COLLECTION - “SET D” (SET OF 4
PRINTS) 
 A set of four 16x20 full-color original prints featuring photos of models used in Star Wars (20th Century Fox, 1977), photographed by Jack Warford
on set during the production of the film.
Warford, a Magnum photographer, was hired by George Mather and Gary Kurtz to photograph all of the principal starship models on set during the
production of the film and was given permission to make prints of his work. 

All photography was done by Warford with his 4x5 Linhoff camera, and the prints have been in dark storage since 1977. Some of his work was used
in marketing, promotion, and on merchandise with the release of the original film, and some have never before been published.

This lot is for a set of 4 full-color original prints from the estate of Jack Warford, photographer. 

Prints (all 16x20 ) include one Millennium Falcon, two X-Wing Fighter, and one Tie Fighter. 
 PROVENANCE From the Estate of Jack Warford (10/27/1932 - 04/25/2018) 

$ 8,000 - 10,000 

 894 
 STAR WARS “JACK WARFORD” STARSHIP MODEL PHOTOGRAPHY COLLECTION - “SET E” 
 One 16x20 print depicting an original X-Wing Fighter model photographed by Jack Warford on set during the production of Star Wars (20 th
Century Fox, 1977).
Warford, a Magnum photographer, was hired by George Mather and Gary Kurtz to photograph all of the principal starship models on set during
the production of the film and was given permission to make prints of his work. 
All photography was done by Warford with his 4x5 Linhoff camera, and the prints have been in dark storage since 1977. Some of his work was
used in marketing, promotion, and on merchandise with the release of the original film, and some have never before been published.
This lot is for one 16x20 mounted photographic print depicting an X-Wing Fighter in attack position. 
 16 by 20 inches 
 PROVENANCE From the Estate of Jack Warford (10/27/1932 - 04/25/2018) 

$ 1,000 - 2,000 
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 895 
 STAR WARS COLLECTION OF RICHARD EDLUND ON SET PROTOTYPE AND FILMING MODEL PHOTOGRAPHY
ORIGINAL 1977 PRINTS (SET OF 148 PRINTS) 
 A massive archive of on-set photography done by Richard Edlund, gifted to Jack Warford as reference and as part of his arrangement with Lucasfilm in his own
photography work on Star Wars (20th Century Fox, 1977). The archive of 148 4x6-inch color photos depicts multiple angles of all of the principal prototype and
filming starship models used in the original film, many never before published.
Edlund was First Cameraman: Miniature and Optical Effects Unit. Warford was brought in subsequent to Edlund’s photography to take more artistic shots of the
filming models for marketing use. 
Edlund’s photos, all alpha/numerically coded, show the various prototype models (created by Colin Cantwell) and filming models at a variety of angles as follows: 
Colin Cantwell Prototype Tie Fighter (x5)
Colin Cantwell Prototype Star Destroyer (x9)
Colin Cantwell Prototype Y-Wing Fighter (x9)
Colin Cantwell Prototype Y-Wing Fighter (x12)
Filming Model X-Wing Fighter (x11)
Filming Model Millennium Falcon (x10)
Filming Model Darth Vader Tie Fighter (x9)
Filming Model Star Destroyer (x13)
Filming Model Y-Wing Fighter (x19)
Filming Model Blockade Runner (x24)
Filming Model Tie Fighter (x27) 
 PROVENANCE From the Estate of Jack Warford (10/27/1932 - 04/25/2018) 

$ 5,000 - 7,000 
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